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foreword 


The parasaresvara temple at Yoslmallavamiti (occupies « 
prominent place in the history of templet of the Rayaltseemt 
region in Andhra pradesh. A brief study of the art and archi¬ 
tecture of this temple has been attempted by scholars, which 
formed part of their comprehensive work on other tempi:s of 
Rayalaseema. S# they could not devote more attention on the 
temple. Though small and ruined this Chola temple deserves a 
detailed study and I am happy that Mr. Sridhai has selcc sd this 
for his study. 

Eleven inscriptions, all belonging to the Chola period, 
are found engraved on different parts of the parasaresvara ter.pk 
Mr. Sridhar discussed the historical background of the region ia 
brief basing on these and other important inscriptions found 
elsewhere in the Chittoor District. His attempt lo give a Compre¬ 
hensive picture of the monument and its contribution to the 
cultural history deserves appreciation. His description and 
analysis of the architectural and iconographic importance of the 
temple are commendable. I wish, Mr. Sridhar continues his 
academic pursuits and take-up some more temples of this region 
for his study. 

Dr. D. KTRAN KRANTH #H©UDARY 

Reader. 

Indian Culture Department, 

8. V. University, 
Tirupatlii. 
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IliTflOEiyCTIOI^ 


The temple of parasaresvara at Yogimallavaram occupies 
an important place in the history of temples of Tiruchanur-Tiru- 
pati region. The epigraphs and the architectural features of this 
temple indicate the patronage of the Cholas. Before going into the 
details of the temple, it will not be out of place to give a brier 
description of Yogimallavaram and the legendary etymology of the 
name of the village. 

Yogimallavaram is a small village situated just behind Tiru- 
ehanur'^, which is 3 kilometres to the south-east of Tirupati in 
the Chittoor district. The present Tirnchanur as it is popularly 
called, was known as Tiruchchokinur in early times. The latter 
name is partly retained by the adjoining village of Yogimalla¬ 
varam or Jogula Mallavaram. This place was known as Tirupara- 
saresvaram before it came to be known as Yogimallavaram. 


tTirnchanur is one of the famous centres of pilgrimage in the coun¬ 
try due to the presence of the temple of the Goddess Sri Padma- 
vathi» the consort of Sri Venkateswara of Tirupati. 
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The Sthala^branam mentions the associatien of the one place 

with the sage parasarcsvara and the other with his grand-son sage 
Suka, The tradition of the association of parasara with the Siva 
tenaple seems to have led the place to be called Tiru-parasaresvaram 
In the sanctum as usual, Siva is represented in the form of the 
1 i n g a. On the pcdastal of the ling a, is a Yogi shown per¬ 
forming pcpancc. The presence of tl?b Yogi gives the name Yogi- 

I ——— 

mallavaram for the place, i. e., Siva’s appearance to the Yogi 
Arjuna in the form of a raalla (wrestler) to test his strength before 

giving him the pasupatastra for which he (Arjuna) performed 

severe penance. Thus the local tradition and indication found in 
the image clearly suggest that the name Yogimallavaram was in 
vogue from the time of the construction of the temple. 


The parasarcsvara temple is built on the bank of the Svarna- 
mukhi river. At present it is in bad statf and.requires renovation' 
The main shrine antarala and mukhamandapa-and the Devi shrine 

are intact and the rest of the constructions, except Ntndi-raandapa 
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m the second courtyard has no traces. There are eleven inscrip¬ 
tions is all in the temple and the earliest of them is dated in the 23rd 
regnal year ( 1008-09 A. D. ) of the Chola emperor Rajaraja I, 
while the latest belongs to the !4th regnal year of Rajaraja Hi. 
Therefore it may be inferred that the temple must have been constr¬ 
ucted before the beginning of the 11th century A. D, 

So for no serious attempt has been made to stidy the 
parasaresvara temple comprehensively. There are a few brief 
accounts of this temple by historiana and authors like M, Rama 
Rao, ( select Andhra Temples, Hyderabad, 1970) T. K. T, 

Viraraghavacharya (History of Tirupati, TIRUPATI, 1977 ) 
( Balaji;—Venkateswara, Tirupati, 1980 ) in their works. Hence 

it is proposed to study the art and architecture of the parasaresvara 
temple in detail. 

The present work is prepared on the following lines. The 
present chapter, which is in the nature of introduction, deals 
with the general information like location of Yogimallavaram and 
the description of the temple etc. 
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In the Second Chapter the historical background of the 
region concerned is discussed taking the epigraphs as main source 
material. 


The Third chapter is divided in two sections. In the first 
section the location of the main shrine and other structures within 
the parasaresvara temple complex are discussed. The measurements 
of these structures are also given. In the second section an attempt 
is made to discuss, the structural details and architectural features. 

The Fourth Chapter deals with the sculptures and icono¬ 
graphy. The icoBOgraphical significance of the images like 
Dakshinamurti, Brahma, Vishnu and others has been discussed. 
This chapter is followed by a resume. 

The dissertation is suitably illustrated with photographs 
numbering 20. Ground plan of the temple, a chronological list 
of the inscriptions found in the tempi# and a glossary of technical 
terms are included. The dissertation comes to a close with. the 
select bibliography. 



HI ST©BICAL BACmmOl3U& 


The inscriptions of Yogimallavaram belong to the Chola 
period. The earliest of these inscriptieni is dated in the I3rd legnai 
year ( 1008-09 A. D. ) of the Choia emperor Rajaraja while the 
latest belongs to the 14th regnal year of Rajaraja III ( 1229-30 
A. D. )2. 


It will not be out of place here to discuss the historical 

background of the region in brier basing on the other inscriptions 

found in the Ghittoor district. The earliest inscription found in 

z. 

the Chittoor district refers to the Renadu Cholas-I who ruled 

Renadu. After the Renadu Cholas this region came under the 

rule of the Vaidumbas, Banas^Nolambas, western Gangas and Rash- 
trakutas. 

CHOLAS OF RENADU 

The earliest inscription found in the Chittoor district 
refers to the Renadu Cholas^ , who ruled Renadu 7000 s . Their 
rule began in the 61h century and continued till the middle of the 
7th century A. D. fi The only king of this family whose record 
is found in this district is Funyakumafa. His inscription found at 
Chippuli? , Madanapalle taluk is engraved in Kannada language 
and characters of the first half of the 7th century A. D. 
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THE ¥AIDUMBAS 

The Vaidumbai soeeeeded the Reaadu Cholas 
regioa. They are kaowa to os from thei? iascriptions in the Dl 
puri district of Tamilaads and the Goddapah and Chittoor 
ets of Andhra pradeeh. Their original habitat seems to hav 
Yaidumba Vrolus ( prolussthe pattaaa ) in the Chittoor c 
and it was also their capital® . we come to know about thi 
dumba chiefs from the mscfiptioos found at Bodinayanapa 
Eapalli'ii, In puaganur taiak, Salakada la Vayaipado 
and Veligallu is, Miidlvedu i4 in Madaoapalle talii'k. Thej 
to Viramaharaja, Gandatrinetra, Manujatrlaetrs, Bliiivanatr 
and Irugamaharaja, Tidalisan ( 1105-111^ A.O.) who was tl 
ruler of the Yaidumba family is referred to in one of the ICals 
records i®. In this inscription the king calls himself as^Vaidu 
marasan and bears the title generally associated with the V 
mbas. The inscription is dated 49ih regnal year ( 11 i8'“19 A, 
of Kuiottunga I After Tidalisan there is no leference t< 
other me-nber of the Vai.dumba family in the Chittoor distric 
seems that the Vaidumbas lost control in the region even as fe 


tories of th*" Choias. 



fHE BAm% 


Th« Biaas were cloiely assoeiated with the leffitery low 
ftlliaf withia the confiaes of Chittoor tad ©the? adjoining distri" 
oti, iadadisg Eolsr in karnataka state. They constituted one of 
thi important feudatory dynftstlei. 

About thirty two inscriptions of this dynasty are so far 
found in this district, i". The early family? members of th? Biaas 
sr§ referred to is the ralers of Aadhr8t-«Pathah«.Pas3himafa!iksh-~ 
itlh 3-8 i.e., the land to the west of the Aadhra road (or of the 
country called Andhra Patha ) or Vadugavalimerku. The region 
which was under the control of Banas was known as Perumbana- 
ppadl. It is identical with thedivison Vadugavali-12,003mentioned 
in the Mudiyanur platts Perambaaappadi was another name 
in Tamil for this Sana territory. The genealogy of the early rulers 
is found in the Udayendiram 20 and Qudimallam si plates of 
Vikrama iitya and also in the Mudiyaaur 22 plates of Malladcva. 
Another ruler Jayanaadifirmaa, who ruled the land west of the 
road to Andhra coustryt Is identified with Handivaraman of the 
Oudimal*am ( Srikalahasti) Charter. 


Some of these chiefs were often engaged tn the conflicts 
involving the Pallavas, the Rashtrakutas and the €hoIas and the 
feudatory dynasties such as the Vaidumbas, the western Oaogaa 
and the Nolambas. They entered in to matrimonial alliances with 
the other feudatory families and strengthened themselves. Vifcra- 
maditya I married Kundavvai alias Vanamaha Devi, daughter 
of Gtnga king Prithivipati I. a a 

It is in/cresting 4o note that the Bana inscriptions* found 
in the Punganur taluk do not furnish any specific reference to the 
names of the Sana rulers. Therefore, the identification of Mahavali- 
banarasa, of some of the records like those from Peddavelaga 
tufu 25, Karshanapalle Chalamangala 37,Embadi 28 , and 
Pudupatia 2 9 , is not easy, But these insciptions can be taken 
belong to the reign of Vikramaditya HI. The Bana chiefs are also 
k^nown from the inscriptions found at Chippuliso ia Madanapalle 
taluk, 4vilala 3 i in Chandragiri taluk, Budidepalle 32 in 
Punganur taluk aud .Udayendiram plates as. These inscriptions 
refer to Malladeva, Vikramaditya I; JayamerUf^Bana Vidhyadhara 
and Vijayadithya- Pugalvipparaganda* The Bana territory subse- 
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quently passed into the hands of the Chola ruler parantaka I, who 
appointed his own Governors 

THE NOLAMBAS 

The Chittoor region was under the rule of yet another, 
minor dynasty known as the Nolambas or the NoIambaPallavas. 
They held Sway over Nolambavadi-32,000 during the 9th century 
A,D.S4. The earliest inscription of the Nolambas so far known 
from Chittoor district is of a Nolambadiyarasa, This record 
is from Kalakatturss in Punganur taluk and it is undated. The 
king of this record is identified with Mahendra Ion grounds of 
paleography. The next Nolamba king referred to in the Chittoor 
district inscriptions is Mahendra II. These inscription, in Kannada 
Characters of late loth century A.D., are from Nelapalless and 
Magandlapalle 37 in Punganur. taluk. But by the end of the 10th 
century the Later Chalukyas and the Cholas became the most 
powerful rulers and the Nolambas lost their position, who were 
independent under Mahendra II. 



THE WESTERN GANGAS 


Another dynasty that held sway over a portion of the 
Ghittoor district was that of the western Gangas, the foundation 
of whose power was assigned to the second half of the 4th century 
A.D. They were fe^udatories to the Pallavass*. A chief of this 
family, Harivarman (450-460 A.D. was crowned by the Pallava 
ruler Simhavaraman I, to crush the Banas in this rcgion3 9.The 
earliest inscription of the western Gangas from the district 
is from Karshanapalle in Punganur taluk. It refers to prithivipati, 
son of Sivamara II, who ruled parts of Gangavadi^o. The 
Bodinayanapalle^i record refers to the rule of permadi, identi¬ 
fied with prithivipati II, who was the ruler of Pulinadu 
Comprising Punganur and parts of Madanapalle taluks. He was 
the grandson of Prithivipati I. The rule of the western Gangas 
however, gradually came to an end after the capture of their 
capital Talakad in 1004 A. D. by the Cholas^a. 

THE RASHTRAKUTA3 

The earliest reference to the Rashtrakutas in Chittoor. 
occurs in the inscriptions of Ktnnaradeva found at Kapalle4:3. 



11 


These inscriptions are in Kannada characters of about the 9th cen¬ 
tury A.D, Another two records 4 4 from the same place mention 
about Kannaradeva, identified with Krishna 11, thus providing 
the direct evidence of the extension of Krishna’s hegemony. 

parts of Chittoor region came under the sway of €hola 
Aditya I and Parantaka I, when the Rashtrakutas were yet to turn 
their attention to the south, it was only in 949 A.©.# during the 
reign of Parantaka I, that we hear of the entry of the Rashtra- 
kutas into Tondaimandalam under krishna III 4 s. One of the 
inscriptions of Krishna’s III refers to the appointment of Vajra- 
deva as a governor of pulinadu in this district 4 6 ^ The earliest 
date of Vajradeva the 22nd year (960-61 A.D.) of Krishna III 
available in tire inscriptions from sivadi 47 in Punganur taluk. 
Attempts were made by the Chola ruler Gandaraditya to recover 
the territory lost to Krishna III, but he could not make much 
progress. During the reign of ISttama Chola (970-985 A.D) major 
part of Tondaimandalam was recoverd from the Rashtrakutas 4 s 



12 


THE CHOLAS 

Several epigraphs referring to the Chola emperors and 
shere subordinates are found in the Chittoor district®. We 
understand from these inscriptions that the region around Yogi- 
maliavaram was known as Kudavurnadu which formed as part of 
Perumbanappadi in Tiruvengadakkottam, a,subdivision of Jayaii“ 
gonda Solama^dalam. Kudavur, otherwise known as Tiurkkuda- 
vuy-nadu, comprised the villages around Modern Tirupati 
But the earliest epigraph in Yogimallavaram belongs to the 23rd 
regnal year of Rajaraja I s ijt is engraved on a pillar built into 
the wall of a mandapa in the south - east corner of the temple. 

It is dated on the 80th day of the 23rd year (1008 A.D. ) of 
Rajaraja I. 

It records the gift of 26^ Kalanju of gold to the Parasa- 
resvara temple by namban Kuttadi alias Jayagonda Sola 
Marayana who was a general of Rajaraja f. The gifted gold was 
weighed by danamakattalaikkai •*•51 Another general solavelar is 
found mentioned in a record from Srikalahastiss. The records 
ceionging to Rajaraja I found in the Ghittoor district indicate 
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the westward expansion of Rajaraja's influence. His earliest 
record, dated in the 2iid year is found at Gudimallam 5 4. while 
his latest record is dated io the 27th regnal year is from Srikala- 
faasti 5 5 


Rajendra I, the son and successor of Rajaraja I, is not 
represented in the temple by inscriptions. But his earliest inscrip¬ 
tion is from Srikalahasti and it is dated in his 3rd regnal year 
( 1014-15 A.D, ) 50. His latest inscription is also from the same 
place and it is dated in his 24th regnal year ( 1035-36 A. D.) st 
All the inscriptions of Rajendra I found in the district mention 
the names of various officers who served in this region during this 
period. 


* The term means the stone which is of the exact weight concerned 
and the sarne is used of assertain the genuiness or otherwise of the 
weight by a nutral person. Most probably this unit was also 
carried from place to place. 
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Eight inscriptions belonging to the period of Rajadhiraja I 
have been noticed so far from this district. But none from our 
t emple. His successor Rajendra II is represented by only one 
record found at Pedatippasamudram ss in the Chittoor district. 

There is only one record of Virarajendra's time found in 
this temple which is dated in his 7th regnal year (1069-70 A.D.)5 9, 
It describes the king with Chalukya titles like Sakalabhuvanasraya 
and Medinivaliabha besides the Ghola titles like Ravikulatilaka eo 
Ahavamallakulakala. Pandyakulantaka, Rajasraya , Rajarajendra, 
Tira Cbola and Karikala Chola It Seems he assumed some of 
these titles on the account of the success claimed by him over his 
Chalukyan opponents Ahavamalla and Somesvara I. This inscrip¬ 
tion seems to record some grant by the king , when he was seated 
in his palace on the banks of the river pagalai in Nurungi in Valla- 
kunda-nadu in Tijayarajendramandalam to god pippaladisvara- 
mudaiya-Mahadeva. probably this Nurungi may be located in the 
area adjacent to Kolar, as Kolar was the headquarters of the 
division in Kuvalalanadu, a sub-division of Vijayarajendra-man- 
d^ m. 61, 
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Three inscriptions referring to the reign of Kulottunga I, 
are found in the parasaresvara temple. The earliest among them 
is dated id the 24th regnal year ( 1093-94 A. D. ). It records a 
gift of 128 cows by Tiruchchirrambala-nambi, a servant ii the 
temple, for burning four perpetual lamps in the temple. The god 
is described as Tippaladisvaramudaiya-Mahadeva of Tiruchchuki* - 
anur situated in Kudavur-nadu, included in Tiruvengadakkottam 
which formed a part of Jayangondasola mandalamGe. 

The next record of the king belongs to his 36th regnal 
year ( 1105-06 A. D ). It records the royal grant of exemption 
of taxes on the devadana village of Munnaippundi alias Siva- 
padasekharanallur at the request of Bhardvaji Kannan Vasudevan 
alias Irunikki Ulagandachola-Brahmamarayan ofKudavur-naducsA 
It seems kannan Vasudevan adopted the title irunikkiula ganda. 
chola apparently after the title borne by the reigning king to mark 
his success in removing the Irul (darkness), i. e,, the confusion 
which preceded his accession es. 
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The next latest record from this temple belongs to the 
41st regnal year (1110-11 A. D.) but unfortunately is damaged 84. 
It records the sale of land to god panchanedivanisuramudaiya 
Maliadevar by devakanmigal of Tippaladisvaramudaiyar of 

Tiruchchukanur» It also mentions the Srimahesvaras of Tirukkaia- 
tti Udaiyarand Pattikkasu and Kallu as levys. 

A lone inscription of the time of Vikramachola is found 
in the temple. It is dated in the 15th regnal year (1132">»33 A. D.)®« 
of the king. It records a gift of land for conducting procession 
and other services to god Tippaladisvaramudaiyar in the Tiruchch- 
ukanur included In Kudavur-nadu in Tiruvengada-kkottam which 
was a part of Rajendrasola-mandalam. 

■ The next king to be represented by a lone epigraph from 
this temple is Kulottunga Hies. It is dated in the 3rd regnal year 
(1180-81 A. D.). It records the remission of income from taxes 
from the devadana village Munnaippundi by Narasingadeva-Ya- 

davaraya for maintaining two perpetual lamps for the god Tippa- 





r dhaka etc., who was a feudatory of Kulottunga III. On the 
basis of available other sources it is accepted that Vira Narasinga- 
deva was the successor of Ghattideva Yadavaraya. we know that 
for the first time it is in the period of Kulottunga I that the feu¬ 
datories of the Cholas, instead of thier officers, came into the 
field of administration. The Yadavarayas who came from Karu- 
pparu ruled over this region as the feudatories of the Cholas. This 
Karupparu-nadu is stated to have been included in the Tiruven- 
gada-kkottam, which in its. turn was included in Jayangondasola- 

mandalamsT. 

Vira Narasingadeva is known to us from an inscription 
in which he figures as a donors*. In this inscription he is descri- 
bcd as Taniniruvenra along with other epithets like Samadhigata- 
panchamahasabda, Mabamandaleswara, V e n g i Vaiiabha, 
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Godhavariihira—karavala bhaira va. kanupP^ru-puravaradhisvara 
etc. The title Taainiruvenra assumed by Vira Narasingadeva is 
due to some heroic deeds done by him in the many campaigns of 
the Choias. An inscription dated in the 6th regnal year 
( 1221-:2 A. D.) of Rajaraja III from the temple mentions a fight 
between Vira Narasingadeva and Kadavaraya at Urattiso. The 
place Uratti has been identified has the present Uratti in Ghengal- 
pat district, Tamiloadue 9-A. 

Another inscription from the temple is dated 1224-25 A. D, 
mentions Vira Narasingadeva as the ruler of the region (in-nadu- 
daiya) i. e., Xirukkudavur-naduTo From other epigraphs we come 
to know that Vira Narasingadeva had two daughters named Sola- 
vvaiyar and Lalcshmldevi^i, 

Rajaraja III, the successor of Kulottunga III, is represen¬ 
ted by four inscriptions dated between his 6th and 14th regnal 
years and among them, the earliest ( 1221-22 A. O. ) 73 mentions 
about a fight between Vira Narasingadeva Yadavaraya and Kada- 
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varaya at Uratti, wliicli is meBtioned’above. It also registers ibe 
gift of land and taxes like fCadama i Ayam. Porkadamai , Padikaval 
Vetti , Sarikai K olavari by Fokkan alias Pandiyataraiyar, son of 
Udaiyar, for the merit of his nephew (Maramagan) Narayanappi- 
ilai. The latter is said to have attacked Kadavaraya and got killed 
in the fight mentioned above. 

The next two records belong to the 9th regnal year 
( 1224-25 A. D.) of Rajaraja III and also refer to Vira Narasinga- 
deva Yadavaraya, a well known feudatory of the king. One of the 
records mentions the endowment of 26i. Kslanjn of gold weigbed 

by Kudinai for various services and offerings to the god by tbs 
Sabha of Tinichchukanur. The said amount was taken ever by the 
Sivabrahmaaas of the templets. 

The second inscription is importaat as it records the 
detailes of enquiry conducted by Salukki Vira Narasingadeva 
Yadavaraya and also describes him as the ruler of place 
( already, mentioned above ). Yadavaraya had directed the Sab^ 
to .pay 261 kalanju into the temple treasury, who failed to 
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carrjout the provisions of an endowment, viz, the supply of 
necessary articles like rice, tamarind, curds, honey sesamam, 
pepper, turmeric tender coconuts, greengram , chandanam and 
betel outs and leaves for services and offerings during Uttarayana 
Samkramana, This endowment was made by Namban kutt^idi on 
the 80th day ®f the 23rd regnal year of Rajaraja 1. Here it is inte¬ 
resting that after more than two hundred years an enquiry was 
made into the non-maintenance of the endowment and the donee 
was directed to pay the received amount, after it failed to carryout 
the provisionsTA, Here we may recall another instance recorded 
in one of the inscriptions from the Srikalahastisvara temple?5. 
This inscription records an enquiry conducted by a Kankani 
officer who had arranged for compensation to be paid by the 
Upasikas, w ho failed to supply the stipulated quantity and regular 
remittance of ghee and curd. The Upasikas as per the orders accep¬ 
ted to pay the compensations computed with restrospcctive effect. 
These evidences attest to the fact that royal supervision over ' 
temples was in practice during the Chola time? e. 
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The latest (1229-30 A.D.) ^7 record of Rajaraja III from 
this temple records to an endowment of the taxes collected in kind 
and cash from the lands at munnaippundi by Vira Narasingadeva- 
pputteri for conducting the procession of the god during the festi¬ 
val called Tirumasittiruna l for the merit of pillaiyar Vira Narasirsg- 
adeva Yadavaraya by Pokkan alias Pandiyatarayar. 

The foregoing discussion shows that the parasaresvara 
temple attained high position during the Chola period.lt is strange 
that we do not have any inscriptions after Rajaraja III. 
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ARCHITECTURE 


This chapter deals with the layout of the temple and the 
probable dating as also the architectural features- 
SECTIOH ; I 

Ib this section the location of the main and subshrines and 
maqdapas and other structures within the parasaresvara temple 
complex are discussed. The measurements of these structures are 
given and thesame areillustrated in the general ground plan ( Fig. 
No. 1) As in the case of many other middle CholS temples, the 
entire parasaresvara temple was built at one time. The epigraphs 
found engraved on the different structure help us in dating them 
with greater preci-ssioa. The second section deals with 
architectural features. 

FIRST ENCLOSURE 

The firs t prakara comprises the main g arbhagriha o f the god 
Tippaladisvara Mudaiya mahadeva, now called parasaresvara and 
an antarala ( 4. 2m x 4. 3m), a mukhamandapa (10. Im x 8,4) and 
the Devi shrine (G. P, Nos. 17^ 16, 5 and 7). 
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The garbhagriha houses a linga w ithin a square panavattam 
The cealing of the garbhagriha is in ashtakoua design. There is 
an ekatala-vesara- vimana above the Garbhagriha . The niches of 
the garbhagriha contain Dakshinamurti in the south , Brahma in 
the north and vishnu in the west (PI. Nos. 15, 16 and 17). The 
antarala has no niches. The mukfaamandap a (G. P, No. 5) has 
four pillars in four rows with corresponding pilasters in the walls. 
It is a closed hall with an entrance on the south(G. P. No. 4) There 

is pradakshinapaiha passage aronnd the main shrine (G. P. No. 9 

‘O' ' ' ' > 

This pradakshinapatha is a closed pillard verapah. There are ten 
pillars in all, of which three each are on the north and the south 
and the remaining four in the west. In the ceiling portion of tha 
pradakshina and around the main shrine and antarala, a narrow" 
gap is Provided for the sake of ventilation. There are icons like 
Ganapati (PI. No. 13), Kumara with and without Devis (PI. NOsli 
and 19) and a saptamatrifca panel (Pl. No. 20) kept in the 
pradakshinapatha on the w esterh side, in the centre of the 
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mukhamandapa is Nandi image (FI- No. 18) facing the main 

deity and rear to it is a perforated window screen (G. P. No. 3^ 
in the east wall of the first enclosure* The mukhamandapa 

entrance (l,90in k 2-6m) is also plain, but for the petal design- 
The Devi shrine is in the northern side of the enclosure and 
projected to the north and faces to the south. It is a smal^ 
shrine with a low roof housing goddess Kamakshi, the consort of 
Farasaresvara. There is a sala-sikhara above the Devi shrine 

(PL Nos. 4 and XI). 

SECOND COURTYARD (G, P. No, 15) 

The entrance to the tefnple and to the second courtyard is 
on the eastern side P. No. 1). The second prakara w ait is a 

newly constructed one. Now the entrance is plain and no super 
structure (PL No. 1 j is extent. In this courtyard there is only a 
Nandimaodapa (G. P. No.2) in the eastern side. The mandapB 

h^s font Chola ' pillars (PL No. 5*) ‘ surmoanted by a newly 
ek:atala*^vemga>HHBiana (PL No. 8)t The.i gaadapa . 
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contains a small Nandi facing the mala deity through a window 
with perforated screen in the east wall of the first enclosure. 

There is no epigraphical evidence to date the structure but 
on the basis of epigraphs found on other structures we can 
ascribe the construction to sometime at the beginning of the 11th 
century or earlier, that is during the time of Rajaraja or before 
but not later than Rajaraja I. 

SECTION * II 

In this section an attempt is made to discuss various struc¬ 
tural details of the temple and its components. The temple 
presents the architectural features of the Cholas, As already 
mentioned the temple has tw o prakara s and among them the 
first prakara which has the main shrines of the god and godde- 
ssess, is the earliest one. 

FIRST ENCLOSURE 

The shrine of Parasaresvar. consist, of a rcctangnlar 
S£Magriha^an_antarala and a rectwgBla. mufchaman^a 



3t 

Iff the axial line The garbhagriha a rid apfaram are on the same 
adMst^which has’one^ppapa . abroad^a, a tripattalcumiida 

i ^ 

® ^ restan^rilir compartMeiiti by using miniature 

pilasters and alingapattilcat pi. No. 6 ). 

The wall portion of the garbhagriha part on the three 
sides is decorated with pilasters surmounted by the Chola type 
corbels without angular projections and devakoshthas Here it 
will not be out of context to discuss about devakothta s in brief 
Generally, devakoshtas serve two important functions In the 
first place these niches, as additional architectural andornainenfal 
appendages! enhance the exterior architectural elegance 
of temple considerably. In the second place they serve as recepta¬ 
cles for the images of the parivaradevata si .The Cholas not only 
followed the traditions left by the paffavas but also developed 
them to a very great extent. The temples constructed by the 
Cholas are invariably provided wit h devakoslitliat. This is very 
wfcll supported by the early, middle and later Chola temples tha| 
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are found distributed throughout the Dravida country. These. 
Koshthasare having pilasters as base on cither side and canopied 

by either Chitra or makara-toranas with a Kir^imukha a s finjal 
Human heads, figures of gods and goddesses, etc., are generally 
carved inside the central circular section of these toranas-^ 
Generally, the torana occupies an important place in the walls 
of Dravidian temples It is'invariably placed as the crowning elemeni 
of devakosthas and the Parasaresvara temple is not an exception 
to this. In this temple, niches are surmounted by plain makara- 
toranas, Each pilaster coisists of a rectangular shaft, Kalasa i 
padma a nd a square phalaka ( PI. No. 7 ). The antarala was 
portion is decorated with only pilasters and is devoid of niches. 

The motif of bhutamala is found under the cornice. 
Generally dwarfs as decorative motifs occupied a place of promi- 
ncnce in the Chola art. They are mostly arranged in the form of 
ornamental friezes on the exterior walls pfithe temples or immedi¬ 
ately under the kapotass . In all these cases they are represented 
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as bharavahiT< as. It is also observed that in some cases they are 
sculptured on either side of the cult images in separate vertical 
panels 4., They are also found in playful moods on the 
pedestals of the individual sculptures « . In all these cases they 
are shown with short legs, bulging and seminude. The vyalaval t 
is found in the entablature. This decoration is intended to make 
surface moTe lovely. The garbhagriha is provided with a plain 
pranala on the northern side at the level of bro ad pattm. The 
doorjambas of the antarala aod garbhagriha h ave hardly any 
decoration except creeper motifs. 

VIMANA 

The cubical or th e samachaturasra-grabbagriha has ekataia - 

yim.na of thf vesara type. It is octagonal upto the tala. At 
four corners are Nandis, There is a circular griva su rmaanled by 
a large dome lik e sithar a over th e tala The four central aides 
■are adorned with by prominen t Kirtimiikhas- In between them is 
a miniature kirtimukjha - The domical siHhy^has a lotus at its 
top on whieh the Khiaia is placed. Thg vimana was constructed 


with lime and brick ( PI No. l2 ). It is renovated recently. 


MUKHAM4*NDAPAxCf P. No. 5 ) 

Alt iht pillars of the mukham^pdapa > haye< typical phola 

capitals. These pillar? aie of two types,.viz., t pillar. with round 

shaft and having At typicaLGhoIa^capital with Augular projecliom 

and another compriting h base, rectangular* block, polygpnal 
sectioa, .a.sqnarc- block, another polygonal section and a square 
block;at the top .surmounted by typical-Chola capital. All the 
pillars have the Chola capitals with the sides cut at 45* with a 
projecting tennon likt projection at the bottom either side. 

The parasare.svkra temple at Yogimallavnram might have been 
raised in late 10th centary. It exhibits its architectural affiliation 
to the style pf the Tondaimandalam where from 10th century.on?- 
ward^sthe Chola^rnandala architectural feaiures.prevailed with loca 1 
inflexions. Noteworthy feature is the use of the padabandha 
adhisthgnt. ^The typical.pillar with central, triangular tenon on 
the bevellad face and preference to square sikhara indicate the 
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typical southern vimana form. The closed circumambulatory 
passage around the garbhagriha became popular from 11th cen¬ 
tury onwards. It can be noticed in Cuddapah and in the Costal 
areas wherever the Cholas held sways . 
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iCOfiOeilAPHY 


This chapter deals with the sculptures and iconography. 
The parasaresvara temple has icons in the niches of the 
garbhagriha, antarala and in the pradakshinapatha only. 
DAKSHINAMURTI 

Dakshinamurti viewed in four different aspects namely, 
as a teacher o f Yoga, vina ( lute or gourd strings) joana (know¬ 
ledge) and of vyakhyana (exfounding the sastras) is known as 
Yoga- Dakshinamurti, vinadhara - D akshinamurti, Jnana-D ak 
shinamurti and vyakhyana- Dakshinamurti respectively, of these, 
the last form is most frequently represented in the temples. 

As an exfounder of the sastras, D akshinamurti should 

be represented as seated in a secluded spot on the Himalayas 
under a banyan tree, on a seat covered with a tiger s skin or on 
a white lotas (padmasana) . He should be seated in 
pose and the right leg hanging below may or may not rest on 
the back of the apasmarapurusha- Dakshinamurti should have 




37 


three eyes and four arms. The lower right hand is to be in 
jpanamudra or sapdarsnamudra po se or stretched straight in the 
danda pose fthe elbow resting upon the left knee) The upper right 
hand should hold the akshamala . whil e agni (fire) or sarpa (snake) 
is placed in the upper left hand. It is also stated in one of the 
accounts that if one of the left hand is in the 
varada or danda pose, it might hold a book while 
the other should hold a snake, fire or a lotus or nilotpal a 
flower. His head might be adorned with jatabhara, j atabandha, 
jatamakuta or the jatas might be held together with a patta 
■bandha . He wears a tiger’s skin and a white y ajnopavita. He 
should have s ankbapatras or the kundalas in both the ears. 
Dakshinamurti may be sculptured with or without rishis learning 
the sastras. The god Dakshinamurti should be adored with bv 
Kinoaras, Devas and others i. 

Qenerally in all temples the image of Dakshinamurti is 
placed in the niche on the south wall of the centra] shrine. The 





wears jatanaakota. . The jatas are to the sides and form a praljh%- 
mandala. The deity is adorned with chakra-kfiJndalas, three 


graiveyalcas, yajnopavita aad udarabandha. There are two sages 


on either side at the bottom. 

;•) wieijKri’ sKf‘k* sta gi sH 


SGsbaiM^iSritfS. 

bfjis jgifgaY e-ffi iij'o't'iflt 1o 3rlorff!i^'i 9if» umiMlI Ivj 

BRAHMA 

Sib gnhsl ^l5vil/?r! "r; 'id itjol sdT .KnniijV iiidi sfb 

The Hindu i»>thology assigns the work of creation to 

sr^iifk acf 'iK .gui'ifi luol svfirf bliiciiii!‘iH .8‘isliBop tiiol 

Brahma. It is well-known that Brahma is a member of the later 

jKsfTwd «‘i& fioiigfimb^q siarfjis no bsifisz egntbnfii?. 

Hindu triiify-™H<^ is also^ftWfrst^ a gieatimportancc as the other 
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two members of the trinity. The puranas give various accounts 
regarding his origin. In one place Brahma is described as having 
been born from the Supreme Being when the latter united with 
energy, mays. It has been stated that Brahma was born in a 
golden egg and was therefore known as Hiranyagarbha, that he 
sprang from the waters and the ether. But generally accepted view 
is that he was born from t he padm a that issued from the na val of 
Vishnu. 


The niche on the northern wall of the central shrine of 
the Vishnu's or Siva’s temple should contain an image of Brahma 
and must receive daily puja. He is one of the most important of 
the parivara-devata s of the first prakara of a vishnu or of a Siva 
temple. Rupamandana says that t^e four ijeaceful looking faces 
of Brahma arc symbolic of the four vedas, the four Yugas, and 
the fou r varnas. The four heads should be respectively facing the 
four quarters. He should have four arms. He may be shown 
standin g, seated on either a padmasan a or a hamsa (swan). 
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The Silparatna mentions another seat called the lambakurchasana 
for Brahma, it perhaps meant to indicate a seat or mat made of 
grass, if he is to be represented as seated, he should be shown in 
the yogasana posture, if standing, on a padma-pitha. The com- 
plexioa of Brahma should be chrome-yellow and the colour 
of his eyes a mixture of red and yellow (orange). On his head 
should be a jatamakuta and he should be adorned with all orna¬ 
ments, There should be a whit e Yajnopavit a. He wears a 
katisutra (waist band) and it goes round the loins. The under 
garment should consist of white clothes and the upper portion 
of the body should be covered with a deer's skin worn in the 
upavita fashion. There should be golden or ruby kuadala s 

in the ears, 

The four arms of Brahma are either holding the — followin g 
items or in the poses 

1. Th«e may be the akshama la and the knreha {a handful of 
Vusa grass) in the right hands and kusa_ and tamandal u 
in the left hands or 

2 . the srnlfc and srnva in the right hands and the__8Wa 
-sthali (ghee-pot) and kusa pass in the left ones or 
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3. the front two hands may be held in th e abhaya an d varad a 
poses back hands carrying the akshamala a ad the kamandalu 

or 

4. the front right hand may be placed with its palm facing 
below on the palm of the front left hand which is facing 
above and both resting upon the crossed legs and the back 
hands carrying, as in the former case, an akshmala and a 

k amandalu or 

5. the front right hand may be in the varada pose, the back 
right hand carrying a sruva a nd the back left hand a srufc 
and me front left hand a kam^dalu o r 

6. the front right hand shpjd have an akshamala, the back 
right han d sru k, the back left hand a pustaka (book) and 
the front left hand a kamandalu. 2 

The image of Brahma belonging to the Chola pneiod is 
found in the niche of the northern wall of the main shrine of the 
parasaresvara temple (Pi. No. 17). Here, Brahma is in sambhanga 
pose on a padma-pitba . He has three faces and four hands. He 
holds akshamala in the upper right hand and fcainandalii in the 



simhalalata buckle, pumomka, bahuvakya s and padavalayas , 
VISHNU 


Vishnu is another popular god of the Hindu trinity- H is 
images are found not only in temples exclusively dedicated to him 
but also in those dedicated to Siva. The epics and the puraaas 
offer a number of myths and legends about this god. These also 
form themes of sculpture besides the main fosSs and subsidiary 
forms of Vishnus . 

A solitary image of Vishnu is found in the western niche 
of the garbhagriha. The god is standing j n sambhanjga pose. He 
has four hands, the upper right and left holding chakra and 
sankha and the lower and left in abb ay a and in varada p oses. 
He is richly adorned with kiritamakuta, necklaces, yajnopavita, 
ndarahandha. purno^ka, kankanas and padavalay as (pi* No 15). 


GANAPATI 


Generally the niche at the beginain 


of the inner mosir 
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prakara of temple of vishnii or Siva or of any god cont^iug 
an image of Ganapati, 

Ganapati is, as the name indicates the lord of obstg.- 
cles (Vighnaraja), the destroyer of the obstacles (vighnavinasan^^ 
and the bestower of the success (Siddhidatd). According to 
Siva-purana. Ganapati was the door keeper of pafvati, 
consort of siva. In the Matsy a-purana ^ it is said that Gauapat I 
was formed with the head of an elephant- The texts mention several 
aspects of this deity. The sculpture of Ganapati can be generally- 
divided into Sthanaka, A sina, Nirtta , Yanaka and Devisahita -at 
A seated ima^e of Ganapati is f^und in the southwestern 
side of the close d pradakshinapath a of the temple ( PL No. 13. 

He is seated on a padmapitfaa with the right leg folder and. 
upraised, resting on the seat and the left bent so as to make its 
foot touching the protruding belly. The upper right and left hands 
are holding parasu and pasa respectively. He has in his lower 
right and left hands sva-dant a and modak a respectively. He ig . 
adorned with a Kiritamakuta . various haras, keyuras , an ' - 

of rare beauty kankana s and padavalayas. He ha.^ 
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» pearl &kmg^ d yainopavita and a n udarabandha . The tip of his 
trunk is ot the modalca. 

KUMARA 

Kumara is almost exclusively a south-Indian deity. The 
birth of Kartikeya or Kumara is given at some length in the 
Balakanda of th e Ramayan a, Th e vana-parvaa on the Maha- 
bharata has another account of the birth of Kartikeya. He was 
made the commander of the army of the gods. He married Valli 
and Devasena. 

The image of Kumara is seen sculptured in different 
postures such as standing and seated, These sculptures have 
either six faces or one face. Some have two arms while others 
have from four to twelve arms. Sometimes the image of Kumara 
is seen with that of Sakti (godess). He is further represented as a 
boy who has not undergone the upanayana (or the initiation) 
ceremony or as one who has undrgone it Then again He appears 
as a youth of resplendent beauty, lKeh‘ seated figure is 
either on a padmasana or on a peactjck* It Is laid down rule^ 
that if the figure is a seated one, it may have four arms and if 
it is seated upon a peacock, it may hhve six, ef^ht or twel^’c arm.. 
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The sitting posture is recommended for representing the yoo a 
(dbruva) bera, t he standing posture for th e bhoga (utsava) beras 
and the figure seated on vehicles for dhyana beras. The image 
with two arms is said to be satvik . one with four arms rajasi k 
and one with more arms than four tamasik in nature s. 

Two seated images of Kumara with and without Devis 

are found in the western pradakshinapatba of the grabhagriha 

of the Parasaresvara Temple (pi. No:- 14 ond 19). Both of them 

are shown seated in virasaaa pose on the peacock. The deity in 

the said examples is seated with his left leg bent at the knee and 

resting on the back of tha peacock and the right leg hanging 
O 

KUMARA WITEPT DEVIS ( Pi. No 14 ) 

This deity has six faces, three in the front and three be¬ 
hind, He has twelve hands, the upper right hands hold vajra 
^ ^ ^ ° ^hadga, chakra and another object and the upper 

left hands hold trisula. dhanus, sakti. kukkut a and p a s a. jtie 
lower, right hand is in abb ay a and the lower left in varada poses 
The god is adorned with cbakrakundalas , three graiveyakas, 
udarabandha and girdle with pearl hangings. There 
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is a snaki io the beak ot the peacock. The sculpture is surmoun¬ 
ted by a graceful simhalalata-torana, decorated wiih garland bead 
design. 

KUMARA with DEVIS 

An excellent image of kumara with his Devis is found in 
the north-western part of the pradakshinapatha (FI. No. 19 ). 
Except for the presence of the Devis, the other features are similar 
to those of the above mentioned image of Kumara. 

Here Kumara has his consoits on either side. The Devi 
to his right is called Mahavalli, is standing with here right leg 
kept, firmily on the ground while left leg is little bent add placed 
on the ground. She is holding a padm a in her left hand and her 
right hand is hanging by her side. The Devi to the left of 

' ■ ' f 

Kumara called Devasena is standing with her left leg kept firmly 
on the ground and the right one slightly bent. She is holding a 
nilotpala in her right and left one is i n lolahasta pose^ The 
sculpture strictly adheres to the description of the sculpture 
given in the Kumara-tantra. 



SAPTAMATRIKAS 


There are a number of m 3 ?thologies relating origin to the 
Seven Mothers. The Varaha purana relates the origin of the 
Seven Mothers with the Siva‘s fighting with Andhakasura who 
was endowed with the power of multiplying into many secondary 
demons of equal strength and vigour than his primary self if his 
blood oozing from the wopds and each drop of it as it touched 
the earth assumed the shape of another Andhakasura, Thus 
there arose thousands of Andhakasuras to fight against Siva, 
Immediately Siva thrust his trisula throuh the body of the 
original and real Andhakasura and beganto dance. 
Vishnu destroyed with his chakrayudha the secondary 
asuras produced from the blood-drops, To swallow the blood 
of Andhakasura which was falling on to the earth, Siva created 
the flame that was issuing from his mouth a Sakti called Yoges- 
vari. Indra and other Devas also sent their Saktis to serve the 
asuras produced from the blood-drops. To swallow the blood^ of 
Andhakasura which was falling on to the earth, Siva created the 
flame that was issuing from his mouth a Sakti called Yogesvari. 
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India and other Devas also sent their Saktis to serve the same 
purpose. They are Brahmani, Mahesvari, Kanmarl, VaishBav j. 
Varahi, Tndrani and Chamunda . These are the female counter¬ 
parts of the gods, Brahma Mahesvara, kumara, vishnu, varaha 
Indra and Yama and are armed with same weapons, wear the 
same ornaments and ride the same vahanas and carry the same 
banners as the corresponding male gods do. Such is the account 
of the origin of the Sapta-matrikas or the Seven Mother 
-Goddesses. 

The Varaha-purana however, states that these Mother 
-Goddesses are eight in number and includes among them the 
Goddesses Yogesvari mentioned above, although other puranas 
and agamas mention them to be seven. 

The Seven Matrikas c aught all drops of blood of Andha- 
kasura as they fell in the battle and the demon finally lost his 
power known as asura-maya and was defeated by Siva. Never¬ 
theless through SivaJs grace he gained a good end. 

In the Suprabhedagama it is said that these Seven 
Matrikas wert created by Brahma for the purpose of killing 
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Nirrita. The general description of these goddesses is briefly 
given in the agama thus : Brahmani should be sculptured like 
Brahma, Mahesvari like Mahesvara, vaishoavi like vishnu, varahi 
as a short woman with an angry face and bearing a plough as her 
weapon. Indrani like Tndra and Chamunda as a terrific woman. 
This last goddesses should have her hair in a dishevelled condi¬ 
tion, should possess a dark complexion and have four hands, 
should wield the trisula in one of her bands d-nd carry a kapala 
in another. All the Matrikas a re to be seated images and should 
have two of their hands held in the varada and a bhaya poses 
while the other hands should carry weapons appropriate to their 
male counterparts. They are shown seated upon padmasapa s 

in the sculptures 

A sculptural relief of Saptamatrikas is found in the 
western side of the pradakshinapatha (pi. No. 20). All the godde¬ 
sses are. shown seated on a pitha. Their left legs are hanging 
down while the right legs are bent and kept resting on the seat. 
Their upper hands are carrying weapons, while the lower hands 
are clasped with the other. They til wear kiritas , hara s 
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kundalas, purnomka and padava!ayas . Unfortunately the relief 
h ^battd with much oil and also the carvings are crude, 
ttefe fhre it is very difficult to study it in detail. 
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Yogimallavaram, once known as parasaresvaram, so 
after tbe god parasaresvara of the place, is near Tiruchanar and 
Tirupati, famous Vaishnava pilgrim centres. Though Timpati- 
Tirumala is famous as a Vaishnava centre, in fact, this is a place 
of religious harmon}' as evidenced by the existence of the impor™ 
tant Saiva ten pies as those of Kapilesvara and parasaresvara, the 
latter being the one under study. Here the presiding deity is 
traditionally knovt^n as parasaresvara and hence the ancient name 
Parasarej.varam Here we also have the sculpture of a Yog i who 
is taken to be the epic hero Afjuna doing penafee for obtaining 
the pasupatstra. Tlije combination of Yogi and malla (fighter) in 
the place name is attributed to the fight that ensued between the 
god Siva and pandava princeArjuna and thus the name Yogi-* 
mallavaram is interpreted. According to the local tradition the 
god parasaresvara is named after the sage paraharesvara. However, 
strangely all the inscriptions found in the temple, refer to the 
god as Tippaiadisvaramudaiyamahadeva and none as parasa- 
resvara. It is possible that the parasaresvaralegcnd is of post- 
Chola origin. This is the legendary background of the temple 
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and the place. 

Speaking in terms of history the architectural and 
epigraphical evidences point to the Chola patronage enjoyed by 
the temple. The earliest epigraph is dated in the 23rd regnal year 
of Chola Rajaraja I (1008-09 A, D.) which suggests that the 
temple should have been in existence well before the beginning 
of the 11th century A. D. Curiously the temple has only eleven 
inscriptions and the latest belongs to the 14th year of Chola 
Rajaraja III. This perhaps suggests the lesser popularity of the 
temple during post-Chola period Nevertheless, the architectural 
features of the temple and the information provided by a couple of 
inscriptions are of considerable interest. 

The earliest inscription available in yogimallavaram 
records the gift of gold to the parasaresvara temple by a general 
of the Chola emperor Rajaraja I. The gifted gold was stated to 
have been weighed by danmakattalaikkal . Some of these inscrip¬ 
tions suggest that during the Chola period yogimallavaram was 
actually a part of Tiruchanur, referred toasTiruchchukanur in the 
tpigraphs,^ That the temple was important and popular is 
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suggested by an inscription which records the gift of cowi 
by a temple servant for maintaining four perpetual lamps. This 
inscription describes the god as Tippaladisvaramudaiyamahadeva 
of Tiruchchukanur. Another inscription refers to the temple 
officials called devakanmigal. One of the inscriptions dated in 
the 9th regnal of Rajaraja HI (1224-"'5 A. D) is interesting. 
According to this inscription one individual made an endowment 
providing for the supply of various articles for maintaining food 
offerings to the god on the 80th day of the 23rd regnal year of 
Chola Rajaraja 1 (1008-09 A. D), However, the endowment was 
not properly utilized as per the wishes of the donar. Conse¬ 
quently in the 9th regnal year of Chola Rajaraja III (1224-25 A.D) 
an enquiry was conducted into this lapse and the Sabha was 
directed to pay 26^ Kalanju into the igjmple treasury. Thus this 
inscription provides an insight into the management of the 
affairs of the temple and the royal interference if warranted. 

The latest inscription, which belongs to the reign of 
Rajaraja III, records an endowment af tax-incomes collected in 
kind and cash for conducting the procession of the god^during 
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the festival called Tirumasittiruna l. 

The architecture and plan ©f the Temple sugi-est that 
as in the case of many other middle Chola temples, it was built 
at one timei The available epigraphical evidence does not go 
against this suggestion. 

The temple has two prakaras and in the first are 
garbhagriha, antarala. mukhamandapa and the Devi shrine. In 
the garbhagriha is the god Tippaladisvaramudaiyamahadeva, 
now called parasaresvara Above the garbhagriha, which is in 
ashtakona design, is ekatala - vesara - vimana . The niches of the 
garbhagrih a contain Dakshinamurti in the South, Brahma in the 
north and Vishnu in the west and the location of these deities 
is in consonance with the Agamic rules. T|ie mukhamandap a 
is a closed hall with entrance on the south, The myn shrine has | 


Pradakshinapatha and in it are the icons like Ganapatl, Kumara 

■ ■. ^»f - . .j » t 1 =" i? If.'.’ ” j 

Nandi is in the mukhamandapa facing the god parasaresvara. 
The Devi Shrine (Kamakshi) is in the northern side pf the enclg- 

gyinilr tfe ii ifi ? r.if '..if!;! <*? f 

sure. On the low roof of this shrine is Sala-Sikhaia. 

V -ti'' li;’- If' . S"A:fr3 ' i# ■ 
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Th e second prakara is a newly constructed one and is 
devoid of any embellishments. There is a ^^andimandapa in this 
courtyard over which an ekatala-vesara-vimana was recently 
constructed. The salient architectural features of the main 
shrine are in usual Chola style. 

Of the icons found in the parasaresvara temple that of 
Dakshinamurtiis interesting. In this temple the image of 
Dakshinamurti is placed in the south wall of the garbhagriha. 
He is in the Yogic attitude, seated in virasana and crushing 
apa.gmayapurusha, symbol of ignorance. Other features of this 

image are in accordance with the rules of the silpa texts. The 

icon of Kumara with devis strictly adheres to the description of 
the sculpture in the Kumarataotra. On the whole the icons arc 
beautiful and lovely. 

The foregoing account, though brief, throws welcome 
light on the salient features of the art and architecture 
of the parasaresvara temple. It appears that once the 
temple was a bigger one with more mandapas and per. 
haps other structures. Probably some portions of the temple 
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fell victim to the vandalism of nature and man. It is also curious 
that there are only eleven inscriptions in the temple. It is not 
improbable that some inscriptions were irretrievably lost. 
Mfvertheless the extant temple deserves special attention. 
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A 

& 

08^ 

f) 

A gesture of protection 

tliana 

• •• 

As essential member of a temple and 

is placed generally above the 

upapitba 

nala 

... 

Rosary of beads 

pattika 

... 

Band connecting the adhishthana 

and wall 

a 


Elephant goad 


««.9 

Vestibule. It is in the form of a 

Chamber usually infront of the 

garbhagriha 

Seated 

B 


• A* 

Arrow 

C 

:a 


Disc 

aavira 


Ab •rnament hung round the neck 

by a string so as to lie over the chest 
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Diedt 

Daata 

Dliasas 

£ 

E^tala 

G 

Oarbl^agriba 

Oana 

Gala 


Girdle 

Grim 

GiaiTijala 


Stick ©f staff 

Task 

Bow 

One storeyed 

Sanctum sanctofnin 

.. . 

Gropp 

Heck, It is normally Couad In bet« 
ween two mouldings. Some times it 
is cut into small compartments by 
employing miniature stambhifcas 
and decorated with vajra - bandha 
motifs 
Belt 

fhe neck of the snperstmelsre 
Heck oraameal 
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H 

Hamsa 

J 

l^ataaiaMita 

Inanamudra 


latabhara 

K1 

Cala^a 

Kapota 

l^atisutra 

itamaidalu 

Cantana 

^apala 

fCarandamakuta 


... Swan 

Crown composed of locks of hair 
... The pose of the hand in which 

the tips of the middle finger and 
of the thumb are joined together 
and held near the heart, with the 
palm of thehand turned towards 
the her at 

... Matted locks, such as Monks wear 

Round pinnacle 
’ i.. Cornice 

Waist band 

... "Vessel with a handle lihd ^ 'spofut 
in the front 
i., * Wristlet 

» - Skull 

Crown made in the shape of a 


Ear-ornament 


Knmuda 

h 

Linga 

M 

Makara-torana 


Rounded projecting member of 
a n adhishthan a 

A cylindrical stone ,* an fcnogra 
phical form of Lord Siva 

Decorative device above a niche 
wit h makara s at ends and with 
plumes hanging below.lt is also 


noticed sometimes above tie 


u 


Maka;a« kundaia 

Mandapa 

Modaka 

Mukha-maadapa 

N 

Nandi 

Nilotpala 

Nritta 

P 

Padma 

Padmasana 


Patta 

Padavalaya 

Pasa 


Ear ornament decorated with, a 
M akara motif 
Pilfered hail 

Bail of cooked rice flour 
Hall before antarala 

The sacred bull 
The blue lily 
Dance pose 

Lotus, Moulding presenting the 
curves or the lotus 
A sitting pose where the two legs 
are kept crossed so that the feet 
are brought to rest upon the thighs 
( A type pedestal) 

Band 

Rings worn above the ankle. 

Noose 



Fliiliica 

Prbha-maadala 


Fradakshinapatlia 

Franala 

Prakara 

Furnoruka 

S 


Square plank like member 
A decorative motif, suggestive of 
a halo of light surrounding the 
head 

Ambulatory 

Spout g®yle to discharge water 
Passage around the temple or 
enclosure 
Trousers 


Saptamatrikas 

Samabhanga 

Samkha 

Sala 

Sikhara 

Simhalalata 
Sruk, Sruva 
Sukhasana 


Seven Mother godesses 
Body with the no bends 
Conch 

Miniature rectangular shrine with 
wagon-vaulted roof 
Cupola or the part above the griva 

or heck and below the Kalasa 
Lion’s face 
Sacrificial ‘ ladles 
A comfortable sitting posture ' 
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Sakti 

... Spear 

Sthanaka 

... Standing 

T 

Tala 

... Storey or tier 

Trisula 

... Three-pronged weapon with a 

long handle 

Tripatta 

... An ornamental moulding containing 

three parts, one in the centre 

and two sloping inwards above and 

below 

U 

Upana 

... The lowest and plain moulding of 

the adhisthana 

Udarabhaodba 

... Stomach belt 

Utpala 

Lily 

V 

Vajra 

Thunderbolt 

Varada 

Palm with the fingers pointing 


downwards 
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Vimana ... The tower above garbhagriha 

Virasant Sitting with the left leg bent at the 

hnee and resting, on the seat 
and the right leg hanging 
Vina ... Indian lute 

Vyali ... Leopard or lion-griffin 

Y 
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Key to the p lan t 

1. Entrance-Second courtyard 

2. Nandi-mandapa - Seccnd courtyard 

3. _ Perforated screen in the east wall of the first endosure 

4. Entrance-First enclosure 

5. Miikba-mand apa 

6. Nandi «■ Mulch a-ni?.nda pa 

7. ©evi shrine 

8. Entrance of the Antarala 
' ^^r adakshi r apad ia 

10. Ganapati - Pratiak shin3patba 

11. Saptamatrika panel - pradaksh ii. apal ha 

12. Siva-lingas- pradakshinapatha 

13. Kumara - p radakhinapatha 

14. Kumara with deties- pradakshinapaiha 

15. Second prakara wall 
16.. Antarala - Main Shrine 


Garhhagriba of the God : 












